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A version of the following article orig- 
inally appeared in a zine I put out 
with my friend Mike in the early 90's 
entitled "Etherium." Its focus was the 
subject of ghosts and hauntings and it 
contained, for the most part, first- 
hand accounts of experiences with the 
unexplained. I became fascinated 
with the subject of ghosts from a very 
early age and this article demon- 
strates how my curiosity began. 



Within the Grip 



My family moved to Newcastle, 
Ontario on August 25, 1 975. Events 
early on forged within my being an 
understanding that life and death are 
not as simple and straight-forward as 
we have been led to believe. 
Soon after moving into our new 
house, I became uneasy. Recurring 
nightmares plagued me night after 
night, many centering around the 
upstairs and my room in particular. 
The upper level consisted of two bed- 
rooms; my sister's to the left at the top 
of the stairs and mine to the right. 
The staircase to the second floor filled 
me with dread. From the beginning, I 




had the distinct feeling that someone, 
a man, would stand behind me and 
watch each time I descended. The 
image created in my mind's eye is 
that he wore a dark grey suit and he 
was not pleased that I was there. I 
would call my mother to "come to the 
bottom of the stairs" as often as pos- 
sible and mumble some supposed 
question for her as I raced down. If 
she were there looking up at me, I felt 
he wouldn't show up. 

Going to go to bed at night 
was an ordeal and I became a mas- 
ter procrastinator because I feared 
being alone in a room in which I 
wasn't. One of the most vivid memo- 
ries I have took place one evening as 
I lay in my bed. To my right were four 
sections of storage closets with sliding 
doors, each approximately four feet 
high. They were large enough for me 
to crawl into at the time. On this 
night, I was attempting to fall asleep 
when I was suddenly jolted by a loud 
scratching coming from the door 
directly beside me, two feet away. I 
froze, unable to move as I stared in 
terror. It lasted for about thirty sec- 
onds, but has remained for a lifetime. 
To this day I don't know why I didn't 
jump out of bed and run away, but I 
stayed in the room with my lights on, 
scanning books and attempting in 
vain to fall asleep. As I became more 
and more weary, my eyes would shut 
for a few seconds and then quickly 



open again. Each time they did, I 
expected to see someone else there 
with me. 

One afternoon, a friend and 
I were playing in my room, the only 
two in the house. My sister was to 
arrive home at any moment and we 
were not surprised when we heard 
footsteps coming up the stairs. They 
stopped outside my door and when 
she didn't knock or come in, I called 
out for her. Receiving no reply, I 
opened the door and found no one 
was there. She pulled into the drive- 
way minutes later. 

The basement was an excep- 
tionally dark place. ! would rarely go 
down alone, but sometimes forced 
myself to walk through it in virtual 
blackness. I was possibly attempting 
to confront my fears, or revel in them, 
but either way I felt drawn to do this. 
The stairs were not closed-in at the 
back and I would speed up them, 
hoping that I was fast enough to 
avoid my ankles being grabbed by 
whatever might be there. 
I could never shake the suffocating 
feeling that I was being watched at 
all times. 

When we moved in the early 
80's, the family who took up resi- 
dence in the house happened to be 
that of the friend mentioned earlier. 
They had lived just down the street 
and I'd spent many days and nights 
at their place. It too was host to 



numerous strange occurrences, lead- 
ing me to believe that these things 
were normal, although no less fright- 
ening. Things at their place would 
mysteriously vanish, only to re-appear 
in another parts of the house, with 
only one person home at the time. My 
friend's mother once recounted a 
story of being in bed late at night, 
her two sons asleep across the hall in 
their room. Her husband was working 
the night shift and he was not to be 
home until morning. At one point in 
the early hours, she heard her door 
open and felt someone pull back the 
covers on the other side of the bed 
and craw! in with her. Assuming it 
was one of the boys, she rolled over, 
only to find that the sheets had not 
been disturbed and she was com- 
pletely alone. 

When they moved into our 
house, the youngest son got my old 
room. His time there was short and 
he quickly exchanged rooms with his 
older brother because he claimed that 
things came out of the closets at 
night. He would prop chairs in front 
of them before he went to sleep for 
protection. 

I went back to the house on 
numerous occasions years later and 
my friend said he never noticed any- 
thing strange. I actually believe that 
all the posters for horror movies and 
the blaring death metal kept whatever 
was there at bay. For the time being. 



In July of 1 993, I was out doing the 
Saturday morning yard sale circuit 
with my mother and it so happened 
that the new owners, who had pur- 
chased the house from my friend's 
family were having one. We went up 
the driveway to look at what they 
were selling and I noticed they had 
an old reel-to-reel for sale. I decided 
to purchase it and when I went to pay 
the man, I mentioned that we used to 
live there. He looked at me and his 
first response was 'This may sound 
strange, but did you ever notice any- 
thing weird... there wasn't a ghost or 
anything?" My eyes widened and I 
confirmed what he had asked. I told 
him I wasn't going to bring it up in 
the event they hadn't experienced 
anything. I asked him what type of 
things they had noticed and he told 
me his wife had also heard the sound 
of loud scratching and before I could 
even relay it, he said that she felt she 
was constantly being watched. He 
also said that one evening he had 
been painting the basement floor in 
preparation for laying down tile. 
When he was finished, he went 
upstairs to bed. 

The next morning when he 
returned to resume the job, the floor 
was covered in lines from a chalk 
marker he had intended to use to 
position the tiles. He had painted his 
way backward toward the stairs the 
night before to avoid walking on the 



wet paint and then ascended. There 
were no footprints anywhere on the 
floor; no evidence that someone else 
had been there. 

I still have nightmares about 
being in the house on Mill St. North. 
Perhaps I continue to be visited by 
whatever refuses to leave those walls. 

by Paul Pfeiffer 



Life's Halt at GSMF's last show 





Kent McClard the interview 



How long have you been involved in the 
Hardcore scene, and how long have been 
running Ebullition? 

I went to my first show in 1 983 I think. I 
started getting into it in '83 and by '84 I 
was looking to do my own 'zine and 1 
booked a couple of shows. My first 'zine 
came out in either January of 1 984 or 
1 985. I can't remember exactly what 
year it was. It was a freakin' long time 
ago. I didn't start Ebullition until 1 990. 

What are your top selling records,, worst 
selling, your favorite records on ebullition, 
etc... 

Most of the early Ebullition releases have 
sold in the 8,000 to 1 0,000 range. The 
Crudos/Spitboy LP is the best selling 
record. It has sold more than 10,000 
copies. We sold all of the early releases 
for dirt cheap ($1 .5 wholesale for 7"s 
and $3.25 for 12"s) and made next to 
nothing on them. That is partly why we 
sold so many. People were eager 
to support us when our records were so 
incredibly cheap. Around Ebullition #35 
or #40 I had to start raising the prices 
because I was having some severe finan- 
cial problems due to the fact that the 
records were so freakin' cheap. To give 
you an example, with the Spitboy LP we 




sold them for 26<t more than the cost to 
make. That's right, basically a quarter in 
profit per record. That isn't enough to 
keep records in print and also put new 
ones out. 

Of course some Ebullition 
records bombed. The Incurable 
Complaint 7" 

was a disaster. We made 3,000 with full 
color posters/covers and we sold about 
400 or 500. The Ivich 1 0" was a disas- 
ter as well. There are quite a few disas- 
ters. I tend to put out bands I like and I 
don't really pay attention to what people 
are interested in, which sometimes 
means that no one wants our stuff. 

My favorite records on Ebullition 
are (in no particular order): 

Give Me Back - comp LP 

Submission Hold - LP 

Downcast - LP or 7" (They were a HUGE 

part of my life for many years) 

Manrae - 7" (I just love the way this 

band sounds) 

Struggle - 7" 

Bread & Circuits - LP 

Yaphet Kotto - LP 

Sawhorse - 7" 

3/1 2/93 - 7" (all these people were my 

good friends) 

Born Against/Suckerpunch - flexi 

Do you work at all beside Ebullition? 

Nope. This is my full time job. When I 
graduated from college I worked full time 
as a janitor and I put each and every pay 
check straight into Ebullition. I eventually 
caused a fire in my house that burned 



down part of the kitchen (it was all Nation 
Of Ulysses' fault). I took some time off to 
deal with the repairs and insurance and 
trauma of the whole thing. On Sunday 
night I called my boss and asked if they 
really needed me that week because if 
they didn't I was going to take some time 
off. He said they needed me. So I went 
to work. Of course they didn't need me 
at all and I got pissed off and quit. I 
gave them 2 hours notice and walked 
away from the a job I had been doing for 
about 5 years. I vowed I would never 
work for anyone else ever again and I 
started doing Ebullition full time. 

It was fucking hard. I lived in 
my office for 7 or 8 months. I lived in 
other people's living rooms for around 4 
years. I made very little and spent very 
little. I still work about 50 to 60 hours a 
week and I rarely take time off. I believe 
that work defines me, and to be honest 
I don't know who or what I am without 
Ebullition. In any event I do okay now, 
but it was a long road to get here. 

Has Ebullition ever stopped being fun? Do 
you ever consider just walking away from 
it all? 

Every day it stops being fun and every 
day it starts being fun. Life is hard no 
matter what you do. Just like all working 
class people I have to work long hard 
hours in order to feed and house myself. 
I have no other option. I either work for 
Ebullition or I work for someone else. 
Either way I have to work. So yes 
sometimes Ebulliiion can be too hard 
and I just want to scream,, but what other 



options do I have? Look for another job? 
No fuckin' thanks. I have no problem 
with hard work, but I don't want to toil at 
some place that doesn't have anything to 
do with my life. I have spent the last 1 8 
years being involved in hardcore and 
I want to do something that has something 
to do with that history. Again, without 
Ebullition who would I be? In my Utopian 
society all people would own the tools of 
production. I prefer a world where there 
are hundreds of small shops and shop 
keepers. I want to live in the sort of 
world where you walk down the street 
and buy your bread from a couple that 
you know and that know you. I think 
Ebullition fits in that sort of vision. It is a 
very small operation (only two of us cur- 
rently) and we are personal and alive. I 
have been in a position to turn Ebullition 
into a major company for many years, 
but that isn't me. I have corporations 
and chain stores and big business. The 
individual is being crushed by these 
giants, and I don't want Ebullition to be a 
part of that. Blah, blah, blah. I ramble 
on at times. 

Personally I feel you get out of the 
Hardcore scene what you put into it. 
There are always people talking about the 
good old days and how things suck now. 
Do you feel the 'scene' is really getting 
worse, or changing, or would you just say 
that people getting old and grumpy is the 
reason their so down on hardcore, and 
the hardcore community? 

I agree with you 1 00%. If the scene 
sucks then either change it or shut 



the fuck up. It is only as important and 
inspirational and powerful as we make it. 
I mean what else is the "scene" but us? 
We make it, we live it, we define it. I talk 
to tons of people approaching 30 or 
already into their 30's. I will be 33 in 
August, and of course those of us that 
have been around for a long time are 
going to miss the thrill of when it was 
new. I have been going to shows for 1 8 
years, can I really expect to be blown 
away every time now? Hell I am glad if I 
see 2 or 3 really great live sets a year. 
But does that mean that it sucks or I am 
bored with it? No, it just means that I am 
realistic about life. I think a lot of older 
people expect too much. They need to 
look back at their early years as a source 
of pride and energy, but I don't think it is 
fair to compare the scene today to the 
scene back then. I think there are plenty 
of kids getting into it today that are just as 
excited and blown away by the hardcore 
scene today as I was back in the early 
'80s. I mean really, how can I judge see- 
ing a band in 1983 when I had seen 
maybe 20 bands in my lifetime to seeing 
a band in 2000 when I have seen literally 
thousands and thousands of bands? 

What's your take on the hardcore scene 
today as opposed to ten years ago? 

I think this is covered. The biggest differ- 
ence between hardcore then and now, is 
that back then big business had a harder 
time figuring out what was cool. Things 
could stay underground a lot longer and 
punk style stayed punk a lot longer. Now 
a days punk style and sound is taken over 
by the mainstream money machine much 



faster. With the rise of the internet and 
global communications, it is a lot harder 
to stay underground. Back then bands 
were mostly forced to stay underground, 
but now they have to choose. That is a 
big difference. Plus back then I could go 
to a new town and walk down the street 
and meet people that were into the same 
things as me just by taking a look at their 
clothes. Now I can't fucking tell. It is the 
super market of style and what was punk 
then is now sold in the mall. That has 
caused an identity crisis. 

What kind of experiences have you had 
to make you happy to be involved 
in hardcore? 

The most important thing to me is the les- 
son of independence. We live in a socie- 
ty that constantly tries to beat us down 
through advertising and conformity. We 
are constantly being trained to be con- 
sumers. With regards to music we are 
trained to worship the "stars" and to 
remain a "fan" or a consumer. At the 
base of hardcore is this idea of 
obliterating the line between 
performer/star and fan. That is crucial, 
and in my opinion the most important 
thing about hardcore. When I was 
in high school I discovered hardcore. It 
said I could do anything. I put on shows, 
sang in a band (an awful band at that), 
put out 'zines, did a record label, booked 
tours, toured Japan and Europe. I have 
done so much for myself. I never waited 
around for some corporation to tell 
me that I had talent or skill. I just did 
what I wanted to do. That is what hard- 
core is to me. It is a scene where anyone 



can take part. If you want to do some- 
thing then you can. Hardcore is there for 
all of us, and I think that is the greatest 
thing about it. 





ManOV/ar the interview 



Joey DeMaio from Manowar 



MB: When did you decide that music was 
what you wanted to do? 

JD: When? Probably when I got out of 
High School. I realized that you had to do 
something for the rest of your life. So you 
better do something that you love, 
because you have to do it for the rest of 
your life. 

MB: Who would you say were some of 
your biggest influences musically? 

JD: You know, just Heavy Metal in gener- 
al. Deep Purple, Black Sabbath, and 
bands like that. 

MB: I heard that you roadied for Black 
Sabbath for a while, too. 

JD: I didn't really quite roadie. I did a lot 
of different things. But I wasn't really... I 
never really had a sort of fixed position. I 
just sort of floated around and did a lot of 
different things with them. And I helped 
Geezer with some of the equipment he 
needed for his bass. 

MB: Cool. 




JD: I did a lot of different stuff. I did 
pyrotechnics for them, too. 

MB: What do you think about the original 
line-up of Black Sabbath just doing those 
couple of shows, recently? 

JD: I think it's okay. I wish Bill Ward was 
still on drums, you know. That would be 
good. 

MB: I know you guys are big defenders of 
"True Metal". How would you describe 
that? What does "True Metal" mean to 
you? 

JD: "True Metal" is music that's true to the 
style of classic Heavy Metal. It's not dilut- 
ed. It's not pussied out. It's not wimped 
out. It's played from the heart, one hun- 
dred percent. 

MB: What bands out there right now do 
you think are really on the right track, 
besides you guys? 

JD: Well, there's a lot of bands out there. I 
mean, you know, a lot of the Black Metal 
bands are really good. A lot of these 
Death Metal bands are good. That kind of 
stuff. There are a lot of new bands start- 
ing right now coming out of Germany 
that are playing really, really good music. 
Bands like HammerFall, Sacred Steel, stuff 
like that. There's a lot of stuff that's hap- 
pening. 

MB: Oh, yeah. 

JD: Yeah, it's real good. It's nice to see. 



MB: I know you guys seem to portray the 
image of modern day warriors from your 
song lyrics, album artwork, etc. Was that 
your original plan to create that type of 
image? 

JD: Yeah. Our whole thing was always to 
be something to people. To be able to 
appreciate us for being real, you know. 
And we sort of feel like life is a battle, 
and every day you gotta kick ass totally. 

MB: Do you think that makes it easier for 
people to follow the band, makes it more 
interesting for them? 

JD: Well, I mean, you are either into it or 
you're not, you know. 

MB: Oh, yeah. 

JD: You are either into Metal or you're 
not. 

MB: Oh, yeah. 

JD: For us, it's always been question of 
this is what we are. This is what we do. 
And if you like it, good. If not, go f**k 
yourself. 

MB: I know you guys have a very large 
and loyal fan base outside of the U.S., 
but in the U.S. the music industry seems to 
almost ignore you in comparison. How 
much does it bother you that people in the 
U.S. haven't really heard of you while 
bands like Metallica get to play in sold 
out arenas here in the States? 



JD: Well, you know, for us it's always 
been a question of we are not into com- 
promising what we do. We play Metal 
pure, you know. We don't play radio bull- 
shit. We don't suck ass. So for us, that's 
the most important thing. 

MB: Oh, yeah. 

JD: That's the most important thing, peri- 
od. So that's the story. I mean, if we were 
into money, we would be playing happy 
love songs, you know. But that's not what 
we're going to do. 

MB: Do you think that the United States 
can ever develop a Metal community like 
they have over in Europe? 

JD: I hope so. I hope so. Something has 
to be done pretty soon. 

MB: That would be nice. 

JD: It sure would. It really would. 

MB: How do you guys go about writing 
most of your music? I mean, what's your 
main inspiration? How do you put it all 
together? 

JD: We just blast. That's it. We just plug in 
and we blast. That's our secret. 

MB: Cool. 

JD: We just live the part of Metal, you 
know. We are here to rock, drink, and 
fuck. And that's it. The power is in the 
music. 



MB: Cool. I've heard that outside of music 
you guys are all into weightlifting, and 
that you are also into karate. Is that right? 

JD: Yeah, we are into working out. We 
are into working at staying in shape. 
Which is having a good time. You know, 
if you are going to party hard, you have 
to work hard. 

MB: That's for sure. Is that what you enjoy 
most outside of music? 

JD: Well, you know, we like to live life. 
That's kind of what... for us, that's the 
most important thing - just be yourself. 
You know, be happy. You just don't give 
anybody any shit. Don't take any shit. Be 
yourself. That's kind of how we live. That's 
always been our platform. You know, 
don't mess with anybody. Be your own. 
Be yourself. 

MB: What is it that motivates you to keep 
going, to keep touring, to keep writing 
new music? 

JD: Well, we just feel that there are peo- 
ple out there that live for good hard 
music... for True Metal, you know. And 
we can't let the people down. They're our 
people. They're what we're all about, you 
know. 

MB: Oh, yeah. 

JD: You know what I'm saying? 

MB: Absolutely. 



JD: That's what we live for. 

MB: I know there have been a lot of 
bands coming back lately after calling it 
quits. Bands like Exodus, Kreator, etc. Do 
you feel that this is part of a resurgence? 
Do you feel that it's good for Metal to 
have these bands back and active? Or do 
you think that these bands are just jump- 
ing back on the bandwagon because they 
feel that things are coming around? 

JD: I don't know. I mean, I'm not really 
sure what they are into and what they are 
doing, you know. Who knows? You know 
what I mean? I really don't know. And to 
be honest with you, I don't really care. I'm 
into what we are doing. I'm into our fans. 
I'm into our music. And everything else is 
just unimportant to me. 

MB: Yeah. 

JD: I can't change my focus and worry 
about what these others are doing. I'm 
here just to deliver power to the max, you 
know. And melt people's faces. 

MB: Oh, yeah. 

JD: But that's our trip. 





7" Record Reviews 

The Disaster - With Years to Go. 

Melodic Hardcore from Rochester, with 
some youth crew and pop punk influ- 
ences. A pretty fun record, and a band 
that was a highlight at hellfest with jokes 
like "What do you get when you cross 
Eighteen Visions with Converge?" - "Every 
band at this fest!" Great political lyrics, I 
wish a few more Straight Edge bands 
would say as much as this band does on 
one seven inch. Looking forward to hear- 
ing more. This band contains members of 
Standfast. 

Endwell records 

Haymaker - Love the Music, Hate the 
Kids!!! 

Fast and pissed. Real hardcore with that 
Left for Dead sound (and members). These 
guys are scaring the shit out of all the 
southern Ontario 'Hardcore' kids and its 
really funny. Jeff's vocals have been com- 
pared to Springa's. They sample Army of 
Darkness. They hate you, and probably 
me too. Pushead is doing the artwork for 
their LP. They don't believe in God, and 
they don't like shitty bands like Disciple. 
These guys rock. Their stirring up our 
scene and it's great. Watch out for them! 
(Literally) 




"Systems fucked us, lets fuck it back!" 
Deranged. Fucking. Records. 

Intensity - Virtue of Progress 

Hardcore from Sweden, fast, powerful, 
with some good breakdowns, and some 
youth crew influence. Political Lyrics about 
society ills. They also sing in Swedish, 
Spanish and English. I like it (many peo- 
ple are crazy about them). 

Six Weeks, 225 Lincoln Avenue, Cotati, 
CA 94931, USA 

Kid Killowatt - hit single 

Sucks! Worst record of the year. All I 
knew about this band was that they were 
around when Cave In was still good. This 
is a huge Promise Ring rip-off, and why 
the hell would you want to rip fuckin' 
Promise Ring off, they fuckin' blow! Fuck 
this band. Sucks! 

www.hydrahead.com 

No Parade - Nightsticks and Justice ep 

Add this to your HHIG, Deathreat, 
Severed Head of State, From Ashes Rise 
Collection. No Parade includes the drum- 
mer and (newer) bassist of From Ashes 
Rise. This ep is very good. Musically think 
of a slightly slower Deathreat. Easily one 
of the best new bands of 2001 . 
Circlepiterific. 



Partners in Crime (did it again!) 

No Time Left - Zero Effort Solution 

Buffalo's No Time Left play great fast 
thrash, with a little youth crew mixed in, 
and some good sing-a-long parts. This ep 
has some well thought out lyrics, about a 
variety of issues. This band grew on me a 
lot of the last year and a half, the first 
time I saw them at Who's Emma I thought 
"cool band, cool politics,"' but by the third 
time I saw them with 9 Shocks at the 
Elmo, I was like "holy fuck! These guys 
rule!" This band should do an LP. Search 
this one out. 

Third Party Records 

Stancy - "Bitch at the End of the Block" 
demo 

The band sent me this demo in 1 991 and 
I just recently discovered it when doing a 
search through old mail in the bowels of 
my room. Most wouldn't even contemplate 
attempting to review it after so many 
years have passed, but not this son-of-a- 
gun. Stancy join the likes of Dio, 
Schenker, and Van Halen in naming their 
band after a members last name; ladies 
and gentlemen: Mike Stancy on lead 
vocals! I wish I had the guts to do this, but 
something tells me that "Pfeiffer" wouldn't 
attract even a single groupie. The best I 
could hope for would be a drunk German 
stumbling into a show looking for 
sausages and beer after reading the 
name on a flyer. Anyhoo, this 4 song 
demo starts out with the glam-sounding 



"Get Givin" and then heads into the title 
track written for someone who used to call 
the cops on the Stancy boys when their 
rehearsals got too loud. Mike can be 
heard screaming 'The dirty whore should 
be shot!" mid-way through. While this 
may seem a tad harsh to you and I, it is 
an acceptable fate to them for anyone 
who tries to interfere with Stancys rockin 
and rollin. "If she has any children - 
Wonder if they're all the same? - I feel so 
sorry for em - Having her last name!" This 
review just writes itself. -PP 

Hotline & Fan Club info: (708) 484-4851 
(If anyone actually calls this, PLEASE let 
me know!) 



Splits 

Botch/The Murder City Devils split ep 

For those of you who haven't figured it 
out - Botch fucking rock. This is a limited 
press 'soundtrack' for some movie appar- 
ently. Maybe that's just a joke that I don't 
know about, apparently its a straight 
edge vs. punk movie. Obviously the 
Edgers would win at first cause their 
'physically strong and morally straight,' 
but then they would all turn 1 9 and lose 
the edge and join the punk side and fight 
against their former brothers of the edge. 
I guess this doesn't tell you much about 
the music though. If you're still in the dark 
about Botch, they play heavy insane 
mathy stuff. Really original sounding, dif- 
ferent hardcore (originality being a rarity 



Hacksaw, Michigan Fest 2000 




these days). As for the Murder City Devils, 
they serve up a song that is punky and ok 
I guess. I suppose you could buy this 
record for the Murder City Devils side but 
I wouldn't. Cool packaging although too 
many bands are doing the old parchment 
paper thing these days and its getting 
boring so stop it. -MC 

Excursion PO box 20224, Seattle, WA 
98102, or look up 
http://members.aol.com/Excursionx 



Hacksaw/Mercury the Winged 
Messenger split ep 

Fuck yeah! A new one from Hacksaw, 
Toronto's most underrated rockers, called 
"She's got my back." After being a little 
disappointed with their new six songs on 
the cd from spectra sonic, Hacksaw seem 
to be rocking a little harder. Still not as 
crunchy as the first 7", but just as much 
fun. Watch out, apparently a new release 
is coming out on Deranged records as 
well. The Mercury the Winged Messenger 
have no vocals from their track, but it's a 
fun rocky number with some Iron Maiden 
influence. Cool. 

Global Symphonic 




Ink and Dagger/Icarus Line split 7" pic- 
ture disc 

Ok, now being a picture disc connoiseur, 
I must say to on image alone, this isn't 
that great. The best Image on a picture 
disc, is on the Manowar picture disc Patty 
ordered from Europe, with a live 
Manowar set from Japan on it. It's image 
is the same as the cover for Kings of 
Metal for those interested. If that picture is 
a 10, the new Ink and Dagger split is 
about a 3, so if your gojng to go to the 
extra expense of making one (and make 
me go to the extra expense buying it) 
make it look super fucking cool, ok? Ink 
and Dagger's side has one song that is 



alright, it doesn't capture me like old Ink 
and Dagger, they deliver more of their 
rocking post-hardcore music, this song 
just seems a bit weak. As for Icarus Line 
side, it actually seems very similar to 
older Ink and Dagger and they definitely 
rock with lots of yelling, stops and starts, 
and so on. The Icarus Line song is good, 
but I don't know this whole thing just 
seems mediocre. -MC 

New American Dream Records - Post 
Office Box 265 Balboa Island, Ca 92662 

Kung Fu Rick / Luke Skywalker split ep 

Chaotic screamo grind. KUNG FU RICK's 
side is Charles Branson doing grind. It is 
excellent. LUKE SKYWALKER are innova- 
tive taking scream-o and going ballistic 
with it. The name could be misleading 
because the only ska part I heard on their 
side is on "So Hard I pissed myself" and it 
is used underneath these demented sound- 
ing hardcore parts so those who hate the 
second rate beach music - have no fear. 
LUKE SKYWALKER's emo parts sound tor- 
tured like they have been filtered through a 
slide guitar. The singer sounds mostly like a 
screaming Italian doing impersonations of 
HR and then digresses into cookie monster- 
dom. The fast bursts of scream-o - ground 
the recording - for both bands. SP 

ricky schroeder fan club / 2501 Indian 
Ridge Dr. / Glenview, IL / 60025 / USA 




Locust/Arab on Radar split ep 

The Locust play grindcore new wave. If 
you haven't heard the Locust before and 
this sounds odd to you, well it is. If your 
already familiar with the Locust, you won't 
be disappointed. This is really good stuff. 
The Arab on Radar side isn't so good, its 
kind of keyboardy stuff that just isn't 
doing it for me, but maybe someone's 
mom will like it. Anyways buy this for the 
Locust side and the fact that it comes on 
crazy shaped vinyl that is one of ten 
crazy colours. Yeah. Cool. <MB 

GSL, POBox 1 1 794, Berekley, CA 
9471 2-2794 

Man In Shackles/Last Security split ep 

This really rocks. Two Swedish hardcore 
bands go head to head, with some super 
fast tunes. Both sides fucking rule, Last 
Security play blazing, incredible thrash 
and so do Man in Shackles, all I can say 
is check this out if your a fan of Swedish 
hardcore, or just a fan of great hardcore 
punk rock. No fucking frills, straight 
ahead brilliance. Cool packaging too. - 
MC 

Sound of Betrayal 




Nasum/Asterisk* split ep 



This is a 3 way release between Busted 
Heads, the Black Mask Collective, and 
Putrid Filth Conspiracy. I wasn't familiar 
with Asterisk before this hearing this 
record. They use the typical grind formula 
of highest (vocals) and lowest (vocals), 
and do manage to change things up with 
some really odd riffage and crazy, almost 
jazzy bass playing. Not bad. Nasum on 
the other hand, are probably the best 
band in grind today, needless to say their 
side in fast, loud and angry. Grind does- 
n't get better than this, one of the few 
grind bands i can listening to for 40 min- 
utes straight. The quality of their side is as 
good as the Human 2.0 full length on 
Relapse. 

Putrid Filth Conspiracy 

They Live/Ruination split ep 

The They Live side of this split brings 3 
bursts of their Infest inspired powervio- 
lence. They Live seem a bit embarrassed 
of their older stuff, as the insert states "we 
are much better now." I for one can attest 
to that. They Live are fucking amazing 
now, and absolutely destroy live. 
However, my point is that their old stuff is 
very good too, and just as good as any 
Crossed Out record in my opinion. 
Ruination have their best sounding stuff 
yet, its nice to hear them with a good 
mix/ recording (thanks to eric of They 
Live). 5 new ones from this hardcore 
supergroup, and they don't disappoint. 



My only complaint with this split is that 
the vinyl is almost 'flexi' thin. 

DeadAlive/Politically Corrupt 

Wadge/Shit on Command split ep 

Wow! These Wadge songs sound pissed! 
Even for Wadge. Still has the terrific 
machine gun drums, fucked up noise 
parts, and that infamous wadge sound. 
Paul Pfeffier. The dude is my hero. I mean 
not only is the Wadge founder, but he 
loves Midget's more than anyone, loves 
eighties metal, and writes for the fuckin' 
Naked News. Oh yeah, he even writes 
for Taint! SHit on Command feature 
Enemy Soil members, so you already 
know you'll love 'em. Their like Enemy 
Soil on LSD - completely fucked grind. 
This release will make elementary school 
children cry. That's a good thing. 

Regurgitated Semen Records (Germany) 



12" Record Reviews 

Accept - Metal Heart 

This is fucking metal. The cover drew me 
to it right away, a gigantic metal heart on 
a erie blue background. I could tell this 
record was going to rule. That and it only 
cost $1 . The singer is a good mix 
between Vince Neill and Paul Dianno. But 
his name is 'Udo.' Which is a shitty 
name, but the lead guitarist is named 
'Wolf.' Now that's Metal! Powerful mid- 



tempo drumming sets the background, for 
catchy licks, great courses, and wicked 
awesome solos. I can fist pump to this one 
all night, while i slick back my perfect 
mullet. I believe they have members of 
Morser. "Wrong is Right!" 

CBS Records 

DS -13 -Killed by the Kids 

The artwork will draw you to this LP right 
away, as the cover is graced by fantastic 
original Pushead art. The music has less 
of a power violence feel than their last LP 
and their split with Code 1 3, it's more 
eighties sounding. Not to say the music 
isn't powerful, as it grabbed me right 
away, it almost sounds more Minor Threat 
than Minor Threat. Felix von Havoc has 
really done it with his first 1 2" release, 
this is definitely one of my top 5 Hardcore 
albums of 2001 and I've only had it for 3 
days. Get this one now. 

www.havocrex.com 

Flotsam and Jetsam 

This Metal Blade release from '88 brings 
some seriously heavy riffage, punishing 
drums, and faster than average (for this 
genre) fast parts, while still keeping some 
hair metal sentimentalites. In a way, I 
guess you could call this 'crossover.' Some 
songs are Slayerish, however not as 
crushing as anything off of 'Reign in 
Blood,' obviously. The more I listen to this 
though, I wonder if it would have been 
better for Flotsam and Jetsam to have a 



full on approach, either sheer brutality, or 
full on hair. This record makes me think of 
what Nevermore would have been like in 
the Eighties. 

Metal Blade 

From Ashes Rise - Silence 

Too Good. Records like this make me wish 
for the gift of articulation, so I could tell 
you how good they are. This band and 
Tragedy have taken hardcore music to a 
new level. Best description of this genre 
(stolen from 'Bystander" fanzine) post- 
crust. 

Witchhunt 

Impetigo - "Ultimo Mondo Cannibale" 
picture disc 

The re-release of "Ultimo Mondo 
Cannibale" (and as a picture disc no less) 
is like a wet dream in the middle of a 
parched desert for me. Impetigo were one 
of the most deranged and unique cre- 
ations the underground ever spawned. If 
you are a fan of the current wave of 
gore-inspired grind, yet don't own any 
Impetigo, you are missing out on one of 
the bands who helped to create 
and mold the genre. "Ultimo" is a vicious 
display of bile-bubbling sample-ridden 
ferocity from "Maggots" through to the 
blood-spattered end of "My Lai." Also 
included are the two tracks originally only 
available on the cassette version of the LP 
(1 990). What better picture for this press- 
ing than the infamous "banned" artwork! 
This is the 2nd in an Impetigo re-issue 



series from Morbid; the "Giallo" demo 
having already been committed to pic 
10". Unless its an off-shoot that demands 
non-stop sex, organized religion is boring 
and a waste of time. Dedicate yourself to 
a force much greater than your own fee- 
ble soul and bow before the masters! -PP 

www.morbidrecords.de 

Iron Man - "Generation Void" CD 

My first exposure to Iron Man was on the 
"Dark Passages Vol. II" doom compilation 
CD (Rise Above). The infectious first riff 
forced an immediate recollection of a 
metal style of days gone by. Their song 
"Leaving Town" burrowed deep into my 
brain like an armor-clad drill wearing a 
jean-jacket vest with a "Never Say Die" 
backpatch. Doom seems to be the savior 
of classic metal in many ways. Iron Man, 
who began in 1 988 as a Black Sabbath 
tribute band, are obviously committed to 
the avoidance of lame trappings. 
Something tells me you wont see this 
band jumping around on stage in Adidas 
track suits anytime soon. "Generation 
Void" is the bands third full-length and it 
flies the doom flag high. When was the 
last time you heard a drum solo?! This CD 
has one! The vocals remind me of early 
Anvil at times (but not throughout) and 
musically, they are riff-heavy and riff-driv- 
en. One look at the band photos and you 
know for certain that Iron Man have the 
ability to take care of more business than 
that fuck Randy Bachman ever dreamt 
possible . -PP 

Brainticket Records / P.O. Box 1 22048 



/Arlington, TX / 7601 2 / USA 

Life's Halt/What Happens Next - "Start 
Something!" split LP 

Life's Halt are probably the best live band 
in hardcore today. This record is really 
great, but just can't quite live up to their 
live performance (so see them if possi- 
ble!). Great hardcore with a eighties 
edge. Great lyrical content, by both 
bands. Life's Halt address how fucked up 
it is that being queer, or gay, or effemi- 
nate is 'so' funny in our society (and 
scene for that matter). What Happens 
Next address how fucked up modern 
man's idea of beauty is. Life's Halt 
address how good watermelon is. The 
ideals of these bands are dead on. Did 
you guys notice What Happens Next put 
out a fuckin' lot of records? Oh well, their 
still wicked. This record is really, really 
good. Life's Halt are very wicked. Am I 
repeating myself. Yes. But seriously get 
this now. Go. Get it. Go. GO! 

625 Thrashcore/Young Blood records split 
release 

Manowar - Fighting the World! 

This band is a constant source of inspira- 
tion for me. They help me renew my con- 
fidence in myself. I relate to the song 
'Fighting the World,' cause me and 
Manowar, well we're both different sorts, 
and do our own thing, fight the good 
fight. "He who refuses to take part in 
modern mediocrity will forever stand 
alone, an outcast." This is Manowar's 
third full length, originally put out back in 



'87. While not as powerful as 1 988's 
"King's of Metal," the Hair Metal influ- 
ences keeps things rockin'. In fact, i'd 
have to say that the fist pumpage is high- 
est on this Manowar album. I get chills 
over and over from listening to this 
album. Always controversial, Manowar 
dis MTV, discuss how we blew it in 'Nam, 
and remind us that "Metal's our religion, 
Take it to the grave." These dude's are 
fuckin' heavy. Truly the Kings of Metal. 

ACTO Records 

Orchid - Dance tonight! Revolution tomor- 
row! 10" 

The first track caught my attention right 
away, however, after listening to this 
record the whole way through, I start to 
get distracted. In the long run I find it dis- 
appointing after their excellent 'Chaos is 
me' LP. Not a bad introduction to this 
Quebec sounding band from Boston. For 
those who don't know, Orchid sound like 
One Eyed God Prophecy and Uranus, 
with some get scream-o-tiv vocals. Get the 
LP first. 

www.ebullition.com 



Pg.99 
Cd's 



Document #7 and Document #8 



This band breaks away from their more 
mefalcore/hydrahead sound on Document 




#5, and its the best thing they ever did. 
Both of these releases may cause flashes 
of Born Against and Inhumanity to 
appear. Both releases feature many fast 
and screamy parts, so I guess this border- 
line screamo, however it fits in nicely with 
the genre known as 'emo violence.' For 
fans of Florida hardcore and Inhumanity, I 
think these Cd's should be essential. The 
only negative is the fact that their cd's and 
not Ip's. 

Document #7 - www.hcnl.com, Document 
#8 www.robodogrecords.com 



Spasm 1 51 

! remember Stephe Perry wrote a great 
review for their 7" for Taint #1 , and i got 
it and was like "this is ok," and didn't lis- 
ten to is for like a year. A year later I put 
it on and fucking loved it. Weird Eh? 
Anyways, for those who don't know 
Spasm 151 play punk as fuck hardcore, 
with solos throughout, sing-a-longs, and 
shitload of crust. I'm down. 

Mind Control (in Texas or something) 

That's All She Wrote "Document" CD 

Scream-o right down to the gazillions of 
loose leafs handouts accompanying this 
release. The songs have long names, short 
bursts mixed with acousticky emo parts, 




and an untitled label release. All the 
things are here for a scream-o release. 
They are very good for the genre and 
some of the things that stood out include: 
the ranting throughout "My mouth and 
Magritte in a tree"; the vocal interplay on 
"Hairless Apes" reminiscent of GANG OF 
FOUR, the burst of "The Horror" is excel- 
lent, the tongue and cheekedness of 
"Everything sucks and so do you" is 
excellent and reminds me of END OF THE 
CENTURY PARTY, and the wailing sax 
throughout is very ROMEO VOID-ish. -SP 

45 Wilder Lane / Leominster, MA / 
01453 



Tragedy LP 

No review, because you already have 
this, and its already your favorite album. 

Tragedy Records in Portland or some- 
thing. 

The Urchin - Another Day, Another Sorry 
State LP 

Simon Harvey recommended this to me, 
and i must say i was not disappointed. 
Catchy pop punk from Japan that reminds 
one of Dillinger Four and of course (judg- 
ing by the albums title) Leatherface). If 
you dig both of those bands then check 
this out. 

www.brokenrekids.com 



Your Mother 

Having sex with your mother last night 
was incredible! I went over to your house 
to borrow that Genital Masticator tape 
and when I found out you weren't home, 
your mum insisted I stay and have a 
drink. With your dad out of town on busi- 
ness, the place seemed kinda quiet. The 
silence didn't last long, lemme tell ya! I 
didn't want to do anything at first, but 
when she slipped into that cheerleader 
uniform and went to work with the pom 
poms, I quickly changed my mind. Yeah, 
having sex with your mother was better 
than I had ever thought possible. I highly 
recommend it to anyone reading this. -PP 

(your parents address here) 

Sorry for just listing webpages and not 
including all the regular mail addresses. If 
you don't have a computer just email me 
for them. 




No Warning at my house you "hippy bearded faggot." 





Clayton Loves Blink. 



They Live at my House, 
2000. 





Life's Halt, at GSMF's last Show 




Gordon Solie Motherfuckers Last Show, 
Cleveland, Ohio, July 1 2, 2001 . 







What Happen's Next at GSMF's Last Show. 







Taint 2.5 is dedicated to Tony Erba, killed in action by a 

bottle rocket at the Gordon Solie Motherfuckers last 

show, July 1 2, 2001 . We'll miss you Tony. 






